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 Donegal), thought it strange of me to press for a song
about Cuchulain. He could have given me, he said,
a hundred about Ossian and Finn MacCool.
This second legend-cycle differs markedly from the
earlier. In it, the High King rules at Tara. Finn
MacCool is the head of a body of warriors called the
Fianna who are employed by the High King, Cormac
Mac Art. According to Irish chronicles, Cormac
flourished in the third century of our era: Connor
MacNessa just before the birth of Christ. The later
series is three hundred years nearer to the dawn of
clear history: and chronicles give us account of the
Fianna, and of the final revolt of this professional
soldiery against Cormac's son, in which the Fianna were
broken and destroyed at the battle of Gowran. It is
probable that Cormac, who was originally king of Con-
naught, owed his extension of power, his capture of
Tara, and his foundation of the central monarchy to a
fighting organisation stronger than had been known in
Ireland. This at all events is clear. The Emain
Macha cycle describes the feats of chariot fighters such
as those whom Csesar met in Britain, The Fianna
fought on foot—like the Gauls.
Here again there is a group of legends in the cycle :
but the best known is the flight of Diaraiuid and
Grania, which tells how the girl chosen as a wife for
Finn, old, grey, and a wizard, saw and loved Diarmuid
and persuaded him to fly with her: and how the
lovers roamed over Ireland, fugitive and outcast.
Yet the special interest in this cycle lies in the fashion
of its telling and the accent given to the whole. In the
legend, Ossian, son of Finn, poet and minstrel of the
Fianna, was induced by a fairy woman to go away with
her until, after a year, he wearied for Ireland and
insisted that he should be sent back to see Ireland
once. She gave him a fairy horse, bidding him not
set foot on Irish soil: and he crossed the sea and saw
little puny men endeavouring to move a stone which
any of the Fianna could have tossed from him. Stooping

